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Kazim Simsek (1987, Ankara) 2019 yilinda “Sanat Eserleri Toplumsal Siniflari Nasil Temsil Eder” baslikli tezini yazarak yuksek lisansini tamamladi. Kazim
Simsek, mahremiyetini hi¢c umursamadan cat kapi girdigi hayatlardan sectigi kirilgan anlari -ki bu hayatlar da, anlar da neredeyse her zaman gerceklere
dayanir- bize sunmaktan hi¢ ¢cekinmiyor. Bir hikaye anlatici olarak mesafesini kaybediyor, cogunlukla hikayenin 6znesine de donusuyor. Hatta biraz daha
ileri giderek bize sundugu sahitlik mertebesini bozguna ugratip hikayenin kendisine donusmemizde oIdukrT'a Israrci bir tutum benimsiyor. Ressamin bu
karari, bizi -resme bakan herkesi- hikayenin bas kahramanina dénusturme cesaretini ve cabasini gorunur kiliyor. Simsek’in kurdugu sahneler, aslinda bir
“son sahne”. Kompozisyonun sag merkezine yerlestirilen kisiler, objeler hatta “olaylar” son raddesine eri§mii), perde kapanmadan tam onceki an’a isaret
ediyor. Izleyicinin, ressamin ve toplumun binbir kirik parcasina donusmus bireylerin paylastigi caresizligin bir kesiti. Ayni zamanda tamamen insani;
kalptﬁn c_(:jjelen bir tikirtiya kulak vermemizi istiyor: Yasayarak hayata mi yoksa olume mi direniyoruz? Sanat¢i Ankara’da yasamaya ve Uretmeye devam
etmektedir.
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Bir Mucize Bekliyorum /
I’'m Waiting for a Miracle, 2023
110 x 200 cm, Framed

Tuval Uzeri Akrilik / Acrylic on Canvas




“Yalniz yasayan insanlarin, kendi iclerinde baslayip biten eglenceleri vardir.”™ Kalabalik yasamlari
igneleyici bir cumledir bu, blyuk salonlarda kurulan uzun masalarn tiye alir Oguz Atay. Sonu gelmeyen
kalabalik yemekleri; kahkahalarla bolinen, tatin dumaniyla ¢evrili, muhabbetin asla bitmedigi ve
gecenin sonunda misafirlerin kendileri gibi sofranin da kétu bir natirmorta dénustligu debdebeli
yasamlari alasagi eder. Ote yandan cok incelikli bir soylemdir de, yalnizligi yeniden sorgulatir bize.
Kimsesiz yalnizlik baskadir, kalabalikta yalnizlik baska; yalniz birakilmak veya tahammulsuzlUkten
oturu yalniz kalmak bambaska..

Kazim Simsek’in KAIROS ta gerceklesen ilk Kisisel sergisi Direnc de tipki boyle ¢atallasmis bir yol
agzinda beliriyor. Eylemin kendi sinirlari, onun etrafini saran gerceklikle beraber iyiden iyiye
bulaniklasip kendi fenomenini doguruyor: Varsilligin ve yoksullugun sinirlarini belirleyen bu tragedya,
varolusun acimasizca anlamsizlastigi bir evrene donusuyor. Bu evrende kendi kendini asamamanin
caresizligi kahramanlari yikicli olmaya iter; hedef cevre olmasina ragmen yasanan ozyikimdir.

Toplumlar katmanlardan olusur. Bu katmanlar yatayda, dikeyde ve zamanda ileri geri gidildiginde
yaprak yaprak kendini gosterir. Bir yanda tarihsel hafiza, ortak bellek ve ge¢gmisi paylasmak ¢ogulcu
bir zemin olustururken diger yanda sosyo-ekonomik olcekler bu zemini parcalayarak dagitir. Iste, tam
da bu dagilim ve dizilim toplumun bireylerini hem kendilerine, hem de birbirine yabancilastirir.
Boylece her birimiz kalabalikta kendi yalnizligini yasayan, yalniz birakilmis ya da yalniz kalmis
insanlara donusuruz. Ayni dili konustugumuza inansak da her birimizin kendi s6zlGgu vardir; hatta bu
sozlukler oyle uyumsuzdur, iclerinde o denli kopus noktalari belirir ki bazi kelimeler bazi s6zluklerden
tamamen ¢ikmistir bile. Sinif bilinci bunu gerektirir; buyuk bir topluma degil onun altinda
peydahlanmis yuzlerce topluluktan birine aitizdir artik. Buyuk resmin disinda kalan bir de gezginler
vardir, onlar asla sinir tanimaz. Her evin kapisini ¢alar, her sofraya misafir olur ve kati ¢izilmis sinirlari
gorunmezmiscesine geciverirler. Gezginler toplumun demografik kategorilerine uygun dusmezler,
onlar gozlemcidir. Ait olmak istemezler.

Gezginlerden olan Kazim Simsek, mahremiyetini hi¢ umursamadan c¢at kapi girdigi hayatlardan
sectigi kirtlgan anlari -ki bu hayatlar da, anlar da neredeyse her zaman gerceklere dayanir- bize
sunmaktan hi¢ ¢cekinmiyor. Bir hikaye anlatici olarak mesafesini kaybediyor, cogunlukla hikayenin
oznesine de donusuyor. Hatta biraz daha ileri giderek bize sundugu sahitlik mertebesini bozguna
ugratip hikayenin kendisine donusmemizde oldukga israrci bir tutum benimsiyor. Bir 6nceki kisisel
sergisi Moral'de vucut bulan sahsiyetler, ylzlerinde tasidiklari acimasizliktan ¢aresizlige uzanan genis
yelpazedeki jestleriyle guindelik hayatimizda cok iyi tanidigimiz kisilere direkt isaret ederken Direnc¢’te
bu kisiler artik yerini siliklesen; bize arkasi donuk, net gorip tanilyamadigimiz yuzlere birakiyor.
Ressamin bu karari, bizi -resme bakan herkesi- hikayenin bas kahramanina dénustlrme cesaretini ve
cabasini gorunur kiliyor.

Simsek’in kurdugu sahneler, aslinda bir “son sahne”. Kompozisyonun sag merkezine yerlestirilen
kisiler, objeler hatta “olaylar” son raddesine erismis, perde kapanmadan tam onceki an’a isaret ediyor.
Direng; izleyicinin, ressamin ve toplumun binbir kirik parcasina dénusmus bireylerin paylastigi
caresizligin bir kesiti. Ayni zamanda tamamen insani; kalpten gelen bir tikirtiya kulak vermemizi
istiyor: Yasayarak hayata mi yoksa 6lume mi direniyoruz?

* Oguz Atay, Korkuyu Beklerken, iletisim Yayinlari, s.37
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Orman / Forest, 2024
170 x 245 cm, Framed

Tuval Uzeri Akrilik / Acrylic on Canvas




Sabir / Patience, 2023
165 x 217 cm, Framed

Tuval Uzeri Akrilik / Acrylic on Canvas




Saygi / Respect, 2021
240 x 220cm

Tuval Uzerine Akrilik ve Boya Kalemi / Acrylic and Irk on Canvas




Kiraci / Tenant, 2021
150 x 220 cm

Tuval Uzerine Akrilik, Fiizen ve Boya Kalemi /
Acrylic, Charcoal and ink on Canvas




Gul/ Rose, 2024
108 x 183 cm, Framed

Tuval Uzerine Akrilik / Acrylic on Canvas




Zindan / Dungeon, 2023
106 x 184 cm

Tuval Uzerine Akrilik / Acrylic on Canvas

Asagida Oliim Var Yukarida Achk /
Below is Death, Above is Hunger, 2023
210 x 132 cm, Framed

Tuval Uzeri Akrilik / Acrylic on Canvas




Forma / Uniform, 2022
130 x 75 cm

Tuval Uzerine Murekkep, Akrilik ve Fliizen /
Ink, Acrylic and Charcoal on Canvas




“People who live alone have amusements that begin and end within themselves.” This is an acrimonious sentence
about crowded lives, Oguz Atay makes fun of the long tables set up in large halls. He overthrows vasty, crowded
meals; the pompous lives that are interrupted by laughter, surrounded by tobacco smoke, where the conversation
never ends, and at the end of the night, the table, like the guests themselves, turns into a wretched still life. On the
flipside, it is a highly graceful expression and makes us question loneliness again. Being lonely all alone is one
thing, being lonely in a crowd is another, and being left alone or cast aside due to intolerance is something entirely
different.

Resistance, Kazim Simsek’s first solo exhibition at KAIROS, appears at a similar fork in the road. The boundaries of
the action itself become blurred with the reality that surrounds it, engendering its own phenomenon: This tragedy,
which determines the boundaries of wealth and poverty, turns into a universe where existence becomes
tyrannically meaningless. In this universe, the desperation of not being able to overcome oneself pushes heroes to
be destructive; it is the self-destruction that occurs even though the target is the environment.

Societies consist of layers. These layers reveal themselves horizontally, vertically, and leaf by leaf when going back
and forth in time. On the one hand, historical memory, collective memory, and sharing the past create a pluralistic
ground; on the other hand, socio-economic scales fragment and disperse this ground. It is precisely this
distribution and arrangement that alienates the members of society both from themselves and from each other.
Thus, each of us turns into a person who experiences her own loneliness in the crowd, who is left alone or lonely.
Even though we believe we speak the same language, each of us has our own dictionary; in fact, these
dictionaries are so incompatible, with such breaking points that some words have even disappeared from some
dictionaries completely. Class consciousness requires this; we no longer belong to a large society but to one of the
hundreds of communities that emerged under it. There are also travelers who are outside the big picture; they
never know any boundaries. They knock on the door of every house, are guests at every table, and pass through
strictly drawn borders as if they were invisible. Travelers do not fit into society’s demographic categories; they are
observers. They don't want to belong.

Kazim Simsek, one of the Travelers, does not hesitate to present to us the fragile moments he has chosen from the
lives he enters without a care for privacy —and these lives and moments are almost always based on facts. As a
storyteller, he loses his distance and often becomes the subject of the story. He even goes as far as to defeat the
level of testimony he offers us and adopts a very insistent attitude that we become the story itself. While the
figures in his previous solo exhibition, Morale, directly point to people we know very well in our daily lives, with a
wide range of gestures on their faces, ranging from cruelty to despair, in Resistance, these people are now faded;
with their backs turned to us, we are left with faces that we cannot clearly see or recognize. This decision of the
painter makes visible his courage and effort to turn us - everyone who looks at the painting - into the protagonist
of the story.

The scenes created by Simsek are essentially a "last scene". The people, objects, and even "events" placed in the
right center of the composition have reached their final stage, pointing to the moment just before the curtain
closes. Resistance is a slice of the despair shared by the viewer, the painter, and the individuals who have turned
into thousands of broken pieces of society. It is also entirely human; he wants us to lend an ear to a rattling coming
from the heart: to live, is it to resist death or life?
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Miras / Heritage, 2021
113 x 159 cm

Tuval Uzerine Akrilik / Acrylic on Canvas




Hu Linzi Anisina / In Memory of Hu Linzi, 2021
52,5 x 72,5 cm, Framed

Kagit Uzerine Mirekkep / Ink on Paper




Niyetci Kargalar / Intent Crows, 2021
60 x 80 cm

Tuval Uzerine Murekkep, Akrilik ve Flizen /
Ink, Acrylic and Charcoal on Canvas




